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Zuzana Babylonská – Tablic´s Literary Experiment?
Lenka R i š k o v á, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                                 Bratislava, Slovakia

Suzanne of Babylonia is a poetic composition, a kind of occasional poetry. In inspectional reading we recognize that a poet of the piece breaks traditional scheme of occasional poems of felicitation type. We consider the poem an artistic jewel in the Slovak literature from a turn of the 18th – 19th centuries. It shows a mosaic of a number of detailed artistic artefacts in both figurativeness and non traditional composition. Tablic makes an experiment with structure, composition, and also with a length of it. He uses unusual motifs and pictures and non traditional verse, rhythmic scheme. His auctorial approach is remarkable in many ways. 

Mapping Tablic´s auctorial strategy in the text could help to get deeper insight into textual meaning as well as into a kind of influence on further development of Slovak literature in the period of a turn of the 18th – 19th centuries. It is possible that just this sort of writing made a space for Tablic to use specific, in our literary context still non traditional literary methods although in the western European countries in that time they were quite common.
Poetics of Composition in a Book Pereat by Pavel Hrúz

Ivan J a n č o v i č, The Faculty of Humanites of Matej Bel University, Banská Bystrica, Slovakia
The study is aimed at the composition of Pavel Hrúz´s book Pereat. The author of the study uses a term composition, which in his concept includes a tectonic and a thematic part of the piece as well as its meaning construction. The author´s theoretical starting point is based on an idea about dynamic nature of a prose text composition, which is created by synchronic interaction of procedures providing continuity and discontinuity of the composition.

The author pays attention to certain parts of Pereat´s composition, which have both unifying and separating function. He describes seven texts of the book as a sequence of seven narrative transformations of a basic fabula, so as seven relatively independent sujets; with their motifs relation and meaning correspondence they also create logically related sequence of events, called by an ad hoc formed (subsidiary) term archisujet. Narration in Pereat is composed in two levels. An effect of the whole text, not reduced to any of “individual“texts, can be seen in oscillation between two levels. Text understanding permanently oscillates between meanings developed by particular stories and meaning belonging to an archisujet layer. Distinguishing two steps of epic material transformation seems to be useful in explaining artistic value of Hrúz´s book as well as determinants influencing text interpretation.

